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THE ROYAL FUGITIVES. — After Alexander Johnston. 



by Mr. T. W. Holyoake, for several years a teacher of paint- 
ing in the Royal Academy. In 1870 he resigned his position 
in the Academy, being comparatively a young man ; and since 
that time has undertaken works of more importance than was 
possible while teaching. The scene of the picture is the ex- 
terior of a modest, old-fashioned country residence in England — 



a cottage in Devonshire, it is presumed, since Mr. Holyoake 
is fond of sketching in that most rural of English counties. To 
a certain extent we are reminded by this picture of the works 
of our own Mr. Bellows, who also loves to paint Devonshire 
lanes, cottages, ivy-clad churches and picturesque villages. At 
the crazy wicket of the entrance grow laurels, the thick, green 
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foliage of which forms a natural and picturesque porch. 
The sun checkers the outer fence, as well as the walls 
of the cottage within. Of the inmates of the cottage we 
see two pretty girls — one fair, bashful, retiring, standing 
in a semi-disconsolate attitude at the threshold of the 
door ; the other is a " nut-brown maid," impulsive and 
saucy, who anxiously looks down the roadway for the ex- 
pected guest. She is preceded by the sagaciously inquisi- 
tive King Charles' dog. It is seldom that a picture tells 
its own story less obtrusively ; seldom that any pictorial 
suggestions of lovers and love making are made so deli- 
cately, simply and naturally, with such entire freedom 
from sham sentimentality. There is nothing so serious 
implied we may not enjoy the humour of the situation. 



THE ROYAL FUGITIVES. 

AMONG the English artists who exhibited pictures at 
the Centennial International Exhibition in Philadelphia, 
in 1876, was Alexander Johnston, of London, the histori- 
cal painter. His " Marriage of the Covenanters," from the 
collection of James Virtue, Esq., filled a place of honor in 
Memorial Hall. This picture was of peculiar interest to 
Americans of the present day, as it gave them an idea 
of the religious customs of their Presbyterian ancestors. 
Another picture, of no less historical interest, " The Royal Fugi- 
tives," by the same artist, which we reproduce for The Aldine, was 





first exhib- 
ited in the 
gallery of 
the Crystal Palace, London, 
in 1872, and was awarded one 
of the prizes given by the di- 
rectors. The scene depicted 
is an incident in the flight 
from London, for France, of 
Mary of Modena, the second 
wife of James II., the last of 
the Stuarts, with the young 
Prince of Wales in her arms. 
The flight occurred on Sun- 
day night, the 9th of Decem- 
ber, 1688. The people of 
England had become impatient of 
the despotism of James II. ; and the 
steady advance of William, Prince 
of Orange, who had invaded the 
country, so alarmed the weak monarch, he resolved to send his wife 
and child to France and follow after them in a day or two. The king 
confided his queen and son to the care of a French nobleman, Anto- 
nine, Count of Lauzun, who availed himself of the assistance of his 
friend, Saint Victor. The queen was attended by two of her women. 
In the dead of a stormy December night the party stole down the back 
stairs of the Whitehall Palace, and embarked in an open skiff. The 
queen and prince had no protection but a large hooded cloak, which 
Saint Victor wrapped about them. The night was bleak ; the rain 
fell ; the wind roared ; the waves were rough ; at length the boat 
reached Lambeth, and the fugitives landed near an inn, where a coach 
and horses were to be in waiting. Mary, afraid that her face might be 
known, would not enter the house. She remained with her child, cow- 
ering, for shelter from the storm, under the tower of Lambeth Church. 
It is this most anxious situation, in which the queen found herself, 
that Mr. Johnston has so effectively brought out in the picture. 
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A TRIP TO NIAGARA. 

If one wishes to see, in passing from the metropolis to 
the great cataract of the world, while making a grand tour 
for summer recreation, a section of the most varied and pic- 
turesque scenery in America, perhaps no journey of but fif- 
teen hours' duration will afford so much satisfaction to the 
lover of nature as the trip of four hundred and forty-two 
miles over the Erie Railway. Traveling to or from New 
York this is one of the lines to be enjoyed before the circle 
of sight-seeing is completed. 

Crossing mountain ridges and deep valleys, spanning wild 
ravines and noble rivers, passing through beautiful and thriv- 
ing cities and towns, this line takes the traveler across the 
heart of regions which are favorite haunts with American 




artists, as % [ 
the valleys 
of the Pas- I Jgj 
saic, Dela- 
ware, Sus- 
quehanna, 
Alleghany 
and Genes- 
see rivers ; 
the pasto- 
ral and ro- 
mantic beauties 
of Orange and 
Rockland coun- 
ties ; near the 
chain of beautiful 
lakes in the cen- 



THE VERTICAL STAIRS. — H. Bisbing. 



